BYZANTINH HNEIPOYX 7w BYZANTIN EPIRUS

ATTOKAAYTITONTAZ KAl ATIOKAGIZTONTAX
7 AIQNQN ZOQI'PAOIKH 2TH MONH
[TANATTAZ MOAYBAOXZKEINA2ZTOY TH2 KONIT2AZ

IQANNHXZ AIOYTKOX

“H Koipnon tn¢ ©gotokou” (1521). Mpwv - Katd tn diapkeila - & Metda tn cuvtripnon.

The Dormition of the Theotokos (1521). Before - During - & After restoration.

REVEALING AND RESTORING

7/ CENTURIES PAINTING IN THE MONASTERY OF
THEOTOKOS MOLYBDOSKEPASTOS IN KONITSA
IOANNIS LIOUGKOS
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* H Bammion” kan “H Metapoppwon” ¢ Bulavuviis {wypagikni¢ twv apywv tov 14ov ai. Ko and katw “H Avactaon touv
MAalapou’, e§aipeniknic téxvneg {wypagpikn tov 1537. MNpiv & Meta tn cuvtnpnon.

“The Baptism” and “The Transfiguration” of the the byzantine wall painting of the beginning of the 14th(?) c. and just beneath
“The Raising of Lazarus”, exceptional quality art of 1537. Before & After restoration.

“HApvnon tou MNetpouv” (1521) ). Npwv - Kata tn Siapkewa - & Meta tn ouvtipnon.

“The Denial of Peter”(1521). Before - During - & After restoration.

H ZuvtRpnon twv toixoypa@iwy
™¢ .M. Koipunnoswg ©eotokov MoAufdookemactou

H .M. Kolprjoswg ©sotokou MoAuvBdookenaotou Bpioketal og anootacn 17 xtMopetpwy ano tnv Kovitoa kat 400 petpwy ano
1a EAAnvoaABavika guvopa. O@eiAel TV ovopacsia tng otnv apxikry HoAUBAIvn oTéyn NG LUPQWva Pe TRV mapadoan 10
Movaotnpt xtiotnke 10 670 WX, and Tov autokpatopa tou Bulavtiov Kwvotavtivo A” tov MNwywvato. And Ta GTOIKEID OHWE
NG KATAOKEUNG TOU CUVAYETAL OTL TO ApPXIKO TURHa Tov vaou (tpikoyyo) xtiotnke katd tov 100 - 110 al. AkohouvBnos 10
oTavpenioteyo TpNHa tou, epi 1o 1300 kat T€Aog 0 Napbnkag, oTi¢ apxég Tou 160u al. To pvnueio cupminpwvav ta duo
MapeKKANCLIa 01N Bopela Kal Tn voTia mAsupq, mou dev cwlovtal orjpepa.

O1 Toxoypagieg KAAUTTTOUV TO HEYAAUTEPO TUAMA TwV emM@avelwv. H cuvthpnon toug, mou PBpioketal os eEEMEN, avedelle
TPEIC TOUAAXI0TOV (WYPAPIKEC (PACEIC, TA EIKOVOYPAPIKA TEKUAPIA TWV OTTOIWY AVTIOTOIXOUV OTIC KATAOKEUAOTIKEC, I0TOPIKEC
Kal EMYpAPIKEC paptupiec. H npwtn eival fulavTivr), mBavwe tTwv apxwv tTou 14ou dl. evw ol dVo AMeC TomoBeTouvTal
Xpovika otov 160 at. H pia 1o 15217...0pa 0 Odg Tivog 0TIV 0 KOTTOC', CUM@WVA HE TNV EMYPA@T] TNG OUTIKNG TTAEUPAG Kal N
AAAn to 1537 and tov Euotabio lakwpou, cOPQWVA PE EKTEVN ETIYPA@r) OTN OQUTIKN HETOTIN TOU TOEOU OTO TPIKoyXO.

MBavog Oelopog Kal N avaykn evioxuon TnG KATAOKEUNG HE MApAOTAdEC Kal TPOOBNKeG OTa €ykApola TO&a Tou
OTAUPEMIOTEYOU TUNMATOC, EENYEL TN MIKPN XPOVIKH andatacn Twv o {wypa@ikwv oTPWHATWY Tou 160U al.

2 UEPQ, OE APKETEC TEPLOXEC, KUPIWE OTO vapONKa aAlG Kal eEWTEPLKA, Ol TOLXOYPAPIES EXOUV EKTTECEL. AANOU, Mapatnpeital
aAAnACeTIKAALYN TwV (WYPAPIKWY CTPWHATWY, BEToVTAag dlapKwe SINANATA, WG TTPOG TNV ATTOKAAUYN TOU UTTOKEIEVOU
BulavTtivou oTPWHATOC,.

H katdotaon diatripnong tne¢ {wypagiknic eival 1dlaitepa empapupévn, Kupiwg Aoyw Twy TOAAWV pWYHWY, TNEC AMTWAELAC
MPOOCEPUONC, TWV ATTOAETMICEWY, TWV EvanmoBéoewv alAdTwWV, TOU TIUKVOU OTPWHATOC KpuoTtalhomolnuévne alBdaine twv
EMYXPIOUATWY, TWV EMYXPWUATIOHNWY, TWV TOIUEVTOKOVIAUATWY, TWV TTAAAIOTEPWY CUYKPATACEWY HE XaPTi Kal D@aoua, o
ouvOuaoHo LE TNV £il0000 LYpAGiag amod Tn OTEYN Kal TNG AVEPXOLEVNGS Ao To £0a@Oc.

Me Tn ouvTiPENON TWV TOXOYPAPIWY, OV EEKIVNOE AMO TO OTAUPEMICTEYO TUNA KAl CUVEXIOTNKE OTN OUTIKN TTAEUPd Tou
vapBnka, avacuvTiBetal n I0TOPIKI) CUVEXEI TOU povaoTnpiou Kdl padi oAng tng eupUTEPNS TIEPIOXNG, HECA amod ouxva
anmPoodOKNTEC AMOKAAUWEIC, H aMOKATECTNHEVN TOUC HOPE@EN pac OiVEl pla avTUTPOOWITEUTIKN EIKOVA Kal TwV TRIWV
(wypa@ikwv Aacewv. NpwTaywVIOTEG TNG IOTOPIKNG KAl KAAMTEXVIKAG auThg dlynong eival ol JaioTopEG TNG mapadoon  Tou
Bulavtiou, Ta CUVEPYEIN TWV XTIOTWV Kl TWV ayloypapwy oTIC DIAQopEC EMOYEC,

2UYXPOVWCE, TTOAA EpWTNHATIKA TiBeVTAl KUpiwg W MPOoC TO £id0g Kal TOV TROTO TNE AloONTIKAC amoKataoTaong EMAEYovVTaC
KABE opd Kal o€ KABE meployry, Ko eMEPBacn pe OEBACUO OTN ONUEPIVE EVTACH TWV AUBEVTIKWY OTOIXEIWV TN¢ (wypa@IKnic.

Aenrtopépeia tng "Avactaong tov Aalapov” tov 1537. Npiv & Meta n ouvtripnon.

Detail of "the Ressurection of Lazarus" of the 1537 painting. Befor & After restoration.
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“O NiBog". Tuijua tn¢ Bulavtiviic Tolyoypagiag Twv apywv
Tou 140u (;) au.
Mpw - Katd tn Sidpkeia - & Metd tn ouviripnon.

“The women of the resurrection” Part of the byzantine wall
painting of the beginning of the 14th(?) c.
Before - During - & After restoration.

The restoration of the wall paintings
of the Monastery of Theotokos Molybdoskepastos

Summary

The monastery of the Dormition of the Virgin (Theotokos Molybdoskepastos), close to Konitsa, is from an architectural aspect
and from the aspect of the wall paintings which the Katholikon was decorated, a very special monument for the whole region
of Epirus.

Its wall paintings are executed in three phases, dating from the Byzantine period, probably the beginning of the 14th c. the
first, from 1521 the second and 1537 the third one.

The restoration, currently in process, is having already revealed representative parts of each iconographic period. The wall
paintings are very damaged due to the humidity, to the human interventions and different other factors carried by more than
7 centuries of their history.

Their final presentation posses a lot of inquiries concerning the style of painting reintegration which implies an intervention
with respect to today’s saturation of the authentic colors.




